
CHRONICLE AND COMMENT OF THE STAGE
'Tiger Rose"

Elements When Properly Harnessed
Prove to Aid Mightily in the Success
of Performance at Lyceum Theatre

By Heywood Broun

DAVID BELASCO has made a success of "Tiger Rose" by saving
his ammunition. He has introduced repression into the field of
melodrama. It is true, perhaps, that the repression of the per¬

formance at the Lyceum Theatre is not close kin to nature. Sometimes,
us in the case of the acting of William Courtleigh, it fairly shrieks aloud,
but the fact remains that by keeping both feet on the soft pedal Mr.
Belasco is able to gain a smashing effect when he cuts loose.

The producer strikes with lightning. There is little, doubt in our mind
that the storm of the second act of "Tiger Rose" is the chief factor which
has sent the play thundering along as the biggest success of the season.
It is the best.of all stage storms we have ever seen. It is a reckless night
and yet an accommodating one. Every flash serves to light some telling
bit cf action. Naturally enough, the spoken portions of the play go for
little during the sway of the wind, the lightning and the rain, but Mr.
belasco was probably correct in supposing that he could be more eloquent
with his electricity than Willard Mack with his words.

It would be unfair, however, to pass*
slightingly over Mack's share of the
credit. In addition to writing the play
he acted the chief male rôle during the
original production, and played it well.
His successor, Bernard McOwen, gives
an effective performance. It is a little
better vocally than pictorially, but it
suffices well enough.
The values of Mack's play do not lie

on the surface. It is practically devoid
of style, and yet it has outlasted many
better written plays because it has a

definitely sympathetic quality. After
all, the majority of theatregoers do not
actually hear lines. Or, at any rate,
robody takes a play phrase by phrase.
Each spectator, to a large extent, trans¬
lates the spoken line immediately in
his own mind. If he is properly at¬
tuned to the performance he gets a

reaction which is largely emotional. A
cheap line may be refined in this proc¬
ess of transmission. Consider, for in¬
stance, the emotion aroused by a popu¬
lar war song. Certainly there was

nothing fine about the words of "Tip-
perary," and yet it sufficed to dignify
the deaths of many men. The dross
was often transmuted as the words
were carried from the conscious to the
subconscious mind.

In a lesser degree Mack has done
this miracle in "Tiger Rose." Though
the words which he puts into the
mouths of his characters are largely
without distinction, he has managed to
attain at many places rare emotions.
The play has genuine feeling at its
best points. The plot, of course, is
thoroughly conventional. Lenore Ul¬
rich is the playwright's chief aid in the
cast. She gives a genuine and pas¬
sionate performance. She is able to put
herself into the part without recourse
to any conscious mental effort, which is
almost always inimical to good acting.

Wc are gradually coming to the be¬
lief that playing on the screen requires
a greater amount of cerebration than
acting on tho stage. This does not im¬
ply that it is a higher art. We don't
think it is, but it is to our mind much
more technical. There is more to feel
for the stage and more to learn for the
¦«creen. The fact that in the moving
picture thoatre we see only the image
of the actor lessens the effect of per¬
sonality a little bit. The current be¬
tween actor and audience is missing.
The player cannot feel his way to cer¬

tain effects. He must think them out.
He must consider tho limitations of the
camera. It is impossible for him to
lose himself in a performance as an
actor on the stage may do. His work,
as we say, requires more thought, but
it also consumes less emotion. It is
more largely a matter of rules and less
a matter of art. Perhaps that is why
persons can be trained to act for the
screen, while they must grow to act on
tho stage.

We visited the Century Roof for a

second time a few nights ago and
found it one of the most delightful
midnight entertainments yet devised.
It has all the pace and spirit so neces¬

sary in a postscript performance. We
took away this impression in spite of
the decidedly difficult condition under
which the performance was given. The
house seemed to be filled with a num¬
ber of strangely subdued gentlemen
from out of town. We were told that
they were members of the United States
Senate and House and that they had
come on to New York for tho Loyalty
Parade. All seemed unduly conscious
of the fact that they were public men
in a public place. When a chorus girl
in the performance of her duty tried
to powder the nose of a Senator, he
dodged. Even the House members were

afraid to let other chorus girls read
their palms in a gypsy number. In-.
deed, one member of the visiting dele-
gation left the theatre because the:
chief comedian began a song entitled
"Oh, What I Know About You!"

_

All our old favorites of burlesque
and vaudeville and musical comedy
have been displaced by the Dooleys. In
the realm of purely physical funmak-
ing these young gentlemen of the roof
seem to be without rivals.

New Frolic Features
In carrying out his time-honored

policy of varying the programme of the
Ziegfeld Midnight Frolic on the New
Amsterdam Theatre Roof, Mr. Zipgfeld
announces for Monday Bert Williams,
who for many seasons appeared with
the Follies, in» a new monologue and
songs; Bee Palmer, a singing and danc¬
ing soubrette and pianist of unusual
magnetism; the introduction of a tank,
or armored car in action, manned by j
the Ziegfeld Beauties, with an effective
cannonade of the audience, the mis-
Biles being favors and souvenirs; also j
new songs on timely topics. I

Ziegfeld Reports
Progress in War
On Speculators

Calls Attention to Line
That Is Continually at

His Box Office

The following letter was written by
Mr. Ziegfeld in answer to the defence
of ticket speculators printed last Sun¬
day:

Three weeks and five days have passed
since I inaugurated my fight against
ticket profiteering, and the gross tak¬
ings of the "Follies" for that period are
$103,732, the government receiving ap¬
proximately $9,430 for that period. If
is with regret that in an article printed
in one of the morning papers inter¬
views with other managers showed
them lukewarm in their attitude and
remarks regarding the abolishing in
New York of ticket profiteering. Their
attitude evidently was the foar that
their attractions could not withstand
the adverse criticisms of their perform-
anees by the hotel speculators and
agencies.that the fear of hot weather
and war conditions might mean per¬
sonal loss in case their eighteen front
rows were not in the hands of the spec¬
ulators through advance buy-outs.

If these managers could see the con-
tinuous line at the New Amsterdam
box office and read the thousands of
letters that I have received from my
patrons they would know that the
public has realized that the time has
come when all managers must pre¬
vent their tickets from getting into
the hands of the profiteers and the in¬
crease in their patronage will morethan compensate them for the loss oftheir rake-off in dealing with specula¬tors instead of direct with the theatre-
going public. The managers aro andhave been too closely allied with theticket profiteers lor their own good.The managers, I consider, are greatlyto blame for driving the public awayIrom the box office. The cry too longhas been "the best we have is theeighteenth row," no matter for what
week or day, or how far ahead, ¦che
purchaser wanted his ticket. They con¬cluded, "Why go to the box office when
you can't get what you want?"
Democracy is the leading theme ofthe day. We are giving our all tofight for it beyond the big pond. Whynot establish it honestly in our homeinstitutions? The theatre has done itsbit in every other direction; why notmake every person equal who appliesfor seats" Against the greatest odds,1 am glad to say I have successfullydone so, as far as ticke'ts for the"Ziegfeld Follies" and the "ZiegfeldMidnight Frolic" are concerned. Onlythis week 1 have turned down a buy¬out of -ITT) seats a night at a profit to

me o\vr box dffice prices of over$1,700 weekly. The buy-out assured
nu* against any loss during the hotweather. I admit I am not in thetheatrical business for my health, butI honestly believe that ticket profiteer-ing if continued means death to thetheatre.
Theatre tickets bought of specula¬tors and hotel agencies have risen inprice beyond the public purse, and I

appeal to every citizen in these wartimes to use every effort in his powerto stamp out profiteering in allbranches, and amusements which thepublic must have in the.ic strenuoustimes should bo placed on the. wings;of democracy and every one shouldhave an equal chance to buy tickets
a* the theatre box office it box office
prices. A speculator riuotcs in the
morning press that certain terms were
demanded by me through a supposedrepresentative of mine. I have no rep-resentative, nor has any cne the au¬
thority to speak for me. I speak for
myself at all times. Tho demand for:the "follies" seats and for other big;successes becamo so big that, the publicwanted them at any price, and thehotel agencies and speculator,-? took!
advantage of tho situation, and I know
that as high as $10 and ?21 was re-
Coived by these speculators for iront;seats. I demanded that if the agencies
were given any seats for this year's"Follies" 50 cents should be thelimit premium over tho box o:fi:e priceStamped on the ticket, beiruise I fuilyrealize the advantage to an attraction,1especially during the summer montns
when the city is filled with strangerswho apply at the hotels for informa-tion regarding amusements and the-1
atres, but this was not agreeable toi
the agencies and speculators, who »o
long have had their own wav that theyhave begun to run wild, .\nd they them¬
selves by their own avarice have killed
the goose that laid the -roUe-i egg. 1
decided to take the great char.ee of
lighting the well fortified profiteers,
and give tho public the ad'.artage of
getting se.**.ts at box offlcj prices, of,
which 1 am glad to say they have taken
full advantage.
One curse we are obliged to fight,;and which under the present laws it

is impossible to stamp out, which Is
known as "digging"-.when speculators
¡5fnd strangers to the box office to jsecure seats which ara sold to them jsupposedly for themselvoa but aro in
reality turned over to ¡speculatori.
They get in line and buy tickets and I
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wc have no means of knowing them.
The public can st'op ticket profiteering
over night, if they would refuse to
attend any theatre where tickets Cï-i-
not be bought direct at the box office.
Alderpfian Quinn's ordinance, brougnt,
before the City Council at my behebe,
k* passed would stamp out ticket
speculation in New York, as it has in
other cities, and. any one having any
power should work for it, and I am
sure that all managers that have real
attractions that the public want 4o
see know that it is to the interest of
the theatre to protect the public and
see that treir patrons can get thfir
tickets at box office prices.
The management of our birr hotels

of our great city, who I admit de¬
rive great benefit from the. ticket
agencies placed in their lobbies, could
greatly help the present state of af¬
fairs by compelling these agencies to
sell their tickets at n premium < f not
more than 60 cents over the box office
price, but whether this ordinance is
passed or not, tickets for "ZicgfeldFollies" are on sale and will be until
the finish of the "Follies" run in New
York, the 18th of September, and ev¬
ery seat from the first to the last row
is on sale to those who come to the
box office for them.
The theatres are compelled by the

Uni'ted States to stamp on each ticket-
et the price at which that ticket is
sold, and what I can't understand, or

perhaps it has been overlooked by
Uncle Sam, is why that same law doe«-
not apply to the ticket¿nrofiteer. Whyis he allowed to take^the very same
ticket on which the price is stamped
and sell it for more than tho prie
stamped on its face? This «s a phasof the controversy which has not be**
brought up. Believe me, I am in thi-
fight to the finish, and if Alderma
Quinn's ordinance is not passed, I ai
going to ascertain why the tickt
profiteer has privileges that ».re d<
nied others. In a communication fro;
District Attorney Swann, I am glad t
learn he considered ticket speculatinj
a non-essential industry, and the fu
resources oT his office will be used ui
der the anti-loafing law to stump oi
every phase of it that his authorH
empowers him. Last Saturday nigiAssistant District Attorney Smi'
was in evidence on Forty-secor
Street and the "diggers" were n
prehended. The ticket specuiatoi
openly boast that I cannot las
throughout the summer without then
but I believe the time has come wh<
the public is awake on this subjcand will not further tolerate it, an
will refuse to attend those theatn
which allow their tickets to fall in'
the hands of the agencies. A eonbination of manager and ticket speclator against the public is not tole*
ated in any other city. Why not uni
now to wipe it out forevor in Ne*York and protect the public on
amusement - seeking strangers wl
come to this great city for their e-
tertainment ?
For the sake of the future of tl;

theatre, the conditions prevailing i
the New Amsterdam Theatre shoulbe the rule at every theatre in NrYork City. Yours to command,

F. ZTEGFELD, JR.

The Busy Selwyn Co. Builds
Theatres Between Productions

The firm of Selwyn & Co., with three
new theatres now under construction,
is planning an active season, starting
early next month. The activities of
the firm not only include the opening
of the new playhouses, the production
of several new plays and road tours
for many of their last season suc-

cesses, but will see the executive offices

move from their present headquarters
to the new Selwyn Theatre, the first
playhouse ready for occupancy.
The two new theatres, work on which

was held back for some months be¬
cause of inability to secure the needed
building materials, stand on property
leased for a long term. The plot has
a frontage in West Forty-second Street
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of 105 feet and runs through to West
Forty-third Street, where its frontage
is about 75 feet.
"Rock-a-Bye Baby" will continue at

the Astor through the summer, and
then, after a short tour of the so-called
subway circuit, will go either to Chi¬
cago or Boston to continue its run.

"Why Marry?" by far the most suc¬
cessful play of its type seen in New
York last year, and incidentally award¬
ed the Pulitzer prize by Columbia Uni¬
versity as the best play by an Ameri¬
can produced during the year, will re¬
sume its run early in August, at Den¬
ver. Tho tour will include nearly every
large theatrical centre in the country.
The first of the new Selwyn plays to

e seen in New York will be "Double
exposure," by Avery Hopwood, which
vill open next month. About the same
time two companies will be sent on
our in "Fair and Warmer."
The new Selwyn Theatre, in West

Forty-second Street, will be opened
arly in September, with Jane Cowl, in
'Information, Please!" a comedy by
Jane Cowl and Jane Murfin. Shortly
nfter, Roi Cooper Megrue's "Tea for
Three," a comedy in three acts, will be
¦resented at a Broadway theatre.
Cosmo Hamilton's comedy, "She

ïurnt Her Fingers," tried out early
ast month at Washington with con-
picuous success, will follow "Tea for
fhree." A well known star will play
he title rôle. Late in September, or
arly in October, "Tho Crowded Hour,"
new play by Edgar Selwyn and Chan-
ing Pollock, will come into New York.
Hill another play may be presented
bout the same time.
The firm, in association with Adolph

Glauber, will also present "Helen With
he High Hand," a comedy founded on
story of the same title by Arnold Ben-

lett. Estelle Winwood will be seen in
he title rôle.

A Benefit To-night
A benefit will be given at the Astor

Theatre to-night by the chorus of the
Astor Theatre, under the auspices of
the Sta-pe Women's War Relief, for the
'onvalescent Home for Soldiers and
bailors.
Besides the girls from "Hitchy-Koo,"
Going Up," "The Rainbow Girl," the
entury Roof, "The Kiss Burglar" and
Rock-a-Bye Baby," there will be at jieast one hundred others. Frankie
Bailey will appear in a specialty. A
sketch specially written for the occa¬
sion ia "Showing Up the Principal«,"in which six girl» will appear.

Michio Row's Good Deed\
The Japanese Dancer Has Introduced
Two Specimens of the Native "Noh"
Drama of Antiquity to This Country

By Sólita Solano

While the Japanese theatre pro¬

duce« the plays of Shakespeare, Shaw,
Wilde, Hauptmann, Ibsen and Yeats,
America knows nothing of the drama

of Japan except what Michio Itow has

been able to show in two presentations
of the "Non" drama. The first,
"Tamura," How gave in February at

the Neighborhood Playhouse. The

second, "At the Hawk's Well," had a

single performance last Wednesday
evening at the Greenwich Village The-
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atre for the benefit of the Free Milk
for France Fund.
"At the Hawk's Well" was written

for the Japanese actor and dancer by
William Butler Yeats, who founded his
play on the Japanese legend of an old

! man who watched by a desolate, an-

| cient well for fifty years, hoping that
ono day the waters would bubble up
.and that he, drinking of them, would
thereby attain immortality. Those
who know the exquisite vctbc of Yeats
need not be told that this work is as

inspired and painstaking as usual.
Yeats might almost be classed with
Flaubert i'or the severity of his self-
criticism. Visiting Lady Gregory in
Ireland, Yeats used to come from his
room at dinner time declaring he had
dono a good day's work because three
full lines had been written since morn¬
ing to his satisfaction. It would be
difficult for such a combination of
genius and laborious effort to fail, and
there is no need to mention the meas¬
ures to which poor Lady Gregory had
to resort to keep her guest at continu
ous labor.
The Japanese "Noh" drama is a her-

itage, and may be compared to that of
the ancient Greeks, inasmuch as speak-
ers and players are used in both, as
well as masks. The idea of the Greel
chorus was seen here last winter in th«
arrangement of "Le Coq d'Or," pro
duced at the Metropolitan.) The won
"Noh" is a combination of two Chines«
words, and means possibilities.th«
possibilities of art, or, in other words
technique. Scenery in the moden
sense, or in any sense at all for th«
matter of that, is unknown in the "Noh
play. Imagination must serve the audi
ence 8t all moments. Those who sa»;
"The Yellow Jacket" will understam
what I mean, for the principal commen
on that wonderful little play was con
terning the lack of scenery. The mask;

! too, are regarded curiously by (Decider
tal audiences. Yet when the Roman thei
tre became more intellectual the pla>
ers abandoned make-up for moulde
masks, asserting that these expresse
better types of character, and tht
the expression of a player is, after al
mainly in the movements of the entii
body.

Yeats's "Noh" play was given twic
in England.in a friend's drawing rooi
in April, 1916, and a few days later I
the town house of Lord Islington b«
fore the Dowager Queen Alexandra. C
course there was no scenery, ar
Yeats, averring hia blunder had bee
that he did not discover in his youlthat his theatre must be the anciei
theatre that can be mado by unrollii
a carpet or marking a place with
stick or setting a screen against tl
wall, himself chased away reporters ai
photographers, telling them that on
people who cared for poetry were to
present. He said he had found h
model at last- and only a parvenu h
no model.in the "Noh" stage of ar;
tocratic Japan.

Preceding "At the Hawk's Well" 1jWednesday there was a short pi
gramme of songs by Koacak Yamai
legendary dances and native music tlithose in the audience who had not be
to Japan might have an opportunity-see something of the art of that cot
try. It is painful to record that a re
resentative American audience laughloudly and continuously during t
playing of Japanese instruments. Mi
ners went flying at the sound of an i
familiar scale.
Michio Itow, whose minute intens

of movement and extraordinary tal«
for conveying emotion through char

ter was admired in Bolm's Ballet I»j time, gave me luncheon the other diin a Japanese restaurant in Thirttninth Street, a place not at all rï5tffibling a chop suey headquarters. Thtr
one ate of many delectable dishei j,eluding one known as "the moon of tóplain of Musaski." The reader will b»disappointed to learn that the "oooe"¡ is but the well known poached eg» at
the American breakfast table and tbvit tops such impoética] edibles a«chicken liv-trs and vegetables. Between
cups of tea Itow explained the ch&n».,that have taken piace in the mod****!
Japanese theatre since I was in fi*«.-
charming corner of the Orient. Lattrhe told the extraordinary tale of him¬self in English that is only thre9 year-old, but marvellously adequate.
At fifteen he studied dancing at tfc*school attached to the Imperial Theatre

at Tokio, the city of his birth. At
that age ho was considered idle, ana
even naughty, by his parents. This
opinion was brought on by his super¬fluous energy. A well behaved Jap¬
anese child is always repressed in be¬
havior and expression, but conittn:
chidings made no difference to fto»,
who could not seem to arrange hii life
along static lines. In sheer shame for
what the neighbors were saying;, the
family sent the youth to Dresden to
study, and there he remained until ht
was twenty-one and the war broke out

Itow escaped to Holland two day:
before Japan declared war on Germany
From Berlin to London he flew.anddo
cided he had had enough school ac<
that he would henceforth earn his ovr
living. Without considering how thi
was to be accomplished he wrote hi
decision to his father and spent his la¡
remittance in a defiant round of "pai
ties." Then commenced a period <

rigor, in which he learned the ways
pawnshops.

.T., ,Thus, one winters evening Ito
found himself owing four weeks' re
and his possessions reduced to one o
suit (made in Japan), fventy nee
ties i,of German and English origi
and a stomach t empty). Still und
mayed, he went out and pawned t
ties, receiving six coppers for the 1
He bought bread and mixed it with í
water. Then he went to bed to kc
warm and ponder on his difficult!
Presently there came a knock at \
door. A noted painter whom he 1
met at the Café Royal entered.
"Come and dance at Lady Cunar

party," he invited. Itow explained
condition. The painter waved aside
objections.
"And so," related Itow. "with a bli

silk handkerchief my sister had gh
me when I left Japan serving nie fo
necktie and in that terrible suit, i
without an overcoat, 1 went i-!o
When I saw the butler at the door,
his gold trimmings and white silksto
ings, my heart failed me. Butmyfrii
dragged me in. I was taken to the c
tume room, where I put on Turk
trousers and a Spanish coat. In thi
danced until I had no more strenj
A tall man with white hair took
aside and asked me my ideas on
modern theatre. I asked to be
cused, as I had no English, only 0'
man. He laughed and said we wo

forget the war. We talked German
gether for two hours that night
"The next morning earae a Vnc

'My God, the landlady wants her mo
again,' I thought, and called out thi
was still in bed. But she burst in, <

ing 'Have you seen the papers?'
spread them out, and there was
name in big type and the story of
I had danced before Prime Mini
Asquith and London society the n:
before. Another knock at the door
there was a letter from Mr. Asq
inclosing £7.0. It wa*- he, the Prime 1
ister, to whom I had talked in Gcr
the night before!"
Itow then had an enormous sue

in London, dancing at private ho
and being taken up by Lady Cui
and Lady Paget. Twice he danced
fore the Queen, who gave him a c

case as a mark of her apprécia
One day an American manager ca

him an offer, and Yeats advised
to take it, as the war was interés
London more than the theatre.
Itow came to America on the next 1
A representative of the manager
him at the pier. The represent;
was chewing gum. Itow begged t
taken to a theatre that night tc
a sample of American art. The P

sentative didn't mean to be clever
he took Itow to the leggiest she
Broadway.
Soon rehearsals began of the p.

which Itow was to make his Ame
début. Then he discovered the ''.
was a musical show about two co

who exchanged mates snd that h<
to give his artistic dances in fro
two beds! Itow voluntarily re1'
the manager from his contract.
Michio Itow and his friend

counsellor, Koscak Yamada. th:t
founding a school of modern J»P
dancing in New York the coming
son. Japanese dancing in the
sense of the word will not be tt

for the art of Itow is universal a

many ways his own. Acting, »Pe'
singing and moving will be in th<
riculum, also.
With the standards of his cou

drama before him, Itow regards
of the actors of Broadway as ama

"They cannot sing and dance an-

all three.therefore they a.

teurs," he asserts. I left him W!

asking what he thought *<
"movies" as an art.


